
A&D 383 – 20th-century Art
Spring Semester 2006
Thursday 5.00p.m.-7.50p.m.

Instructor: Guillermo E. Gregorio

Messages can be left for me at the Education Office (TECH 205; Extension: 5485) or by calling me at 312-243-4820. e-mail: ggregorio@pnc.edu 

Text:  1. Edwards, Steve & Paul Wood.  Art of the Avantgardes.  New Haven and London: Yale University Press, 2004.  2.  Wood, Paul. Varieties of Modernism.  New Haven and London: Yale University Press, 2004.

Scope of the course: A&D 383 will provide an in-depth study of major developments in European and American art from the late nineteenth century to roughly 1990.  Focus will be on the aesthetics and theories of modernism and postmodernism and their cultural and political contexts.

Objective:  Students will understand the basic chronology and theories of modern and postmodern art. They will be able to identify important concepts, artworks and artists. They will also be able to analyze the factors leading to the development of these art historical traditions with an eye to the roles of gender and ethnicity.
Course Requirements: The student will be responsible for material covered in the text, related readings, lectures, audiovisual presentations, and discussions.

The student will keep a process-folio that reveals the process as well as the product.  It should contain sketches, ideas, resources and observations made while working on solutions for problems, as well as reflections on activities.

Participation in activities requires the student to interpret visual information and visual art.  Through these experiences, an understanding of how an individual's perspectives maintain, influence, and reflect values of his/her society will be developed.

As in any course, you will be expected to do assignments outside of class.  These assignments will be reflective of the activities done in class.  It would be virtually impossible to accomplish them successfully if you are absent.  Assignments must be typed and on time.  An additional requirement of this class will be a term project based on a topic of the student's choosing.
Attendance: Because this course depends upon participation, attendance at all class meetings is a requirement. Absence from a class is not an excuse for missing homework assignments, tests, or exams.  You should make sure you contact a classmate in order to obtain the missed work and assignments.  Excessive absences will result in the lowering of the final grade.   

Grading Policy: Your final grade will total 100 points, based on the following:
Attendance: 

  5 points


A = 100 – 90 points
Class Participation: 
  5 points


B =   89 – 80 points
Portfolio Assignments:   20 points


C =   79 – 70 points
Mid-term Exam: 
25 points


D =   69 – 60 points
Term Project: 

20 points

Final Exam: 

25 points

Expected Student Conduct: Students are expected to abide by the Purdue University codes of conduct as stipulated in the Purdue North Central Connections Student Handbook.  Violation of conduct codes may result in appropriate disciplinary action and removal from the course and Purdue University North Central. 

ADA ACT: In compliance with the American with Disabilities Act (ADA), all qualified students enrolled in this course are entitled to “reasonable accommodations.”  If you require assistance because of a documented disability that prevents you from achieving your academic potential, please notify me before the end of the first week of class so that accommodation can be made.
Tentative Schedule for A&D 383
Week 1 (January 12): 

Syllabus and Introduction to Course Themes.  The birth of the modern world. Neoclassicism and Romanticism. The rise of the Avant-garde: from Realism to Post-Impressionism.
Week 2 (January 19): 

Expression and Expressionism. Expressionism and the crisis of subjectivity.  The Bruecke group. The Fauves: the structural function of color. The Blaue Reiter group. Critical responses to Expressionism.  Assignment 1.

Week 3 (January 26):  Aspects of Cubism. Cubism and objective reality. Modern art and Primitivism: Picasso and African sculpture.  Braque and the idea of tableau-objet.  Cubism and the elimination of illusionistic space. Fernand Leger: flatness and fragmentary inscriptions. Cubist collage. Juan Gris and the emphasis on the internal structure of the work of art.  Simultaneity and time: the metaphor of the “Fourth Dimension” in Apollinaire’s writings.  The historical significance of Cubism. 
Week 4 (February 2):   Italian Futurism. An Art of Dynamism. F. T. Marinetti and the strategy of cultural agitation. “Futurist Reconstruction of the Universe.” The avant-garde of everyday life: Futurist fashion, design and cuisine. Luigi Russolo and “The Art of Noises”. The controversial relationship between Futurism and Fascism. A different view on Futurism: the Russians. Maiakovsky, Kruchenykh and Burliuk. Assignment 2. 

Week 5 (February 9):  The emergence of abstraction.  Franz Kupka: The quest for meaning. From Symbolism to Abstraction: Wassilly Kandinsky. The Non-Objective World: Kasimir Malevich and Suprematism. Piet Mondrian, Theo Van Doesburg and De Stijl: The New Plastic-The New Life.
Week 6 (February 16): The Critical Avant-Gardes: Dada and the crisis of European culture. Hugo Ball and the Cabaret Voltaire. Zurich Dada: Art and Anti-Art. Sound poetry, performance, and the laws of chance. Kurt Schwitters: Merz collage. Theo Van Doesburg as a Dadaist. The cultural politics of Berlin Dada. Raoul Hausmann, John Heartfield and George Grosz. Dada in Barcelona, Paris and New York. The case of Marcel Duchamp. The New Objectivity. Otto Dix and Max Beckmann.    
Week 7 (February 23):   Russian Constructivism: Art into Life. The culture of materials. The Composicion-Construction debate.  Presentacion vs. representacion. Tectonic, Faktura, and Construction. Vladimir Tatlin and Alexander Rodchenko: Art in production. The Moscow VKhUTEMAS and the ideas of Constructivism in architecture: Building the new way of life. Naum Gabo and Antoine Pevsner: the Realistic Manifesto. Constructivist principles in theater and cinema: Vsevolod Meyerhold and Dziga Vertov. Constructivism and women artists. Assignment 3.  Assignments 1 & 2 due at the beginning of the class.
Week 8 (March 2):  Mid-Term Exam. International Constructivism. Photography and photomontage in the USSR and Germany. El Lissitzky. Laszlo Moholy-Nagy and the Eastern European Avant-Gardes.  The German Bauhaus and the project of a new human environment. The radicalization of building. Functionalist architecture. Gropius, Le Corbusier and Mies Van der Rohe.  Hannes Meyer: the cognitive project of neue sachlichkeit. Assignment 4.  
Week 9 (March 10): The Surrealist Project. Andre Breton’s Manifestoes of Surrealism. Automatism and revolutionary politics. The language of the unconscious.  Breton and the dialectical reconciliation of reason and irrationality.  Dali and the systematization of confusion.
Week 10: Spring Break
Week 11 (March 23): The European Avant-Garde in the 1930s. Surrealism’s other side. Art in Paris in the 1930s. The groups Cercle et Carre and Abstraction-Creation.  Art Concret Theo Van Doesburg and the basis of Concrete painting. Concrete vs. Abstract.Concrete Art after Van Doesburg: Max Bill and Georges Vantongerloo. The legacy of Concrete Art: Italy and South America.  Realism and commitment: Socialist Realism. Assignments 3 & 4 due at the beginning of class.
Week 12 (March 30): Art in America: from Realism to Abstraction. Realism and Modernism. Regional Realism. The art and politics in the 1930s: art to effect social change. The Great Depression and the public arts projects.  American Constructivists in the 1930s.  The influence of Mexican muralism: American muralists and the young Jackson Pollock. Pollock and the New York School. Abstract Expressionism and Action Painting. 
Week 13 (April 6):  Further adventures of the European avant-garde. Paris 1945-54. Art informel: Jean Fautrier and Wols. Un art autre. Dubuffet and l’art brut. The Cobra group. The Situationist International. The case of Joseph Beuys.  Arte Povera. Fontana, Manzoni and Klein.   
Week 14 (April 13):  Pop Art: painting and the mass-cultural spectator. Mass-media, mass production and the arts. Op-art. Minimalism.The “neo-avant-garde.” The legacy of “action painting.” Rauschenberg and Cage. Performance Art. “Happenings” and Fluxus. Conceptual Art. Resignifying Adversity: Conceptualism in Latin America.  Global Conceptualism and North American Conceptual Art. Land Art. Body Art. Term Project due at the beginning of the class.
Week 15 (April 20): The concept of Postmodernism. Postmodernism in America and Europe. Art and artists in the age of electronic media. Video Art. The computer as dynamic imaging tool. Installations.  Women's Art and Feminist Criticism.  Ethnicity and Revisionism.  Art and Criticism in the African-American Community.   

Week 16 (April 27): Conclusions.

Week 17: Final.  Meeting time for Final Exam to be announced.


