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MUS 250 - MUSIC APPRECIATION – spring 2009
Wednesdays, 5:30 p.m. to 8:20 p.m. – TECH 214
      Instructor: Rita Dagys, MM composition, Roosevelt University; BA music, University of Illinois
      Phone:  219-785-5698, Michigan City: 219-872-0527, extension 5698

      E-mail:  rdagys@pnc.edu
      Office:  TECH 104, Inside the Advancement Office Suite, TECH 101

      Hours:  Tuesdays 4:00 p.m. –  5:15 p.m. or by appointment.  
· Text: Music: An Appreciation, ninth edition, Roger Kamiem
· CDs: Basic set of nine CDs to accompany the text
· Kamien on-line learning center: to accompany the text and help you study
Course Goals: 
MUS 250 overviews evolution of Western music from the middle ages to the present. You will also build your listening skills and heighten your awareness of musical form and style. I hope this course will arouse in you a curiosity and passion for music, with its beautiful and sometimes brutally honest reflection of what is occurring in society at a given point in history.  
Course Requirements: 

Class participation is strongly encouraged: Ask questions! Let’s discuss! The more we share with each other, the more we will learn as a group. Our collective experience will be enriched.  Participation involves attending class regularly, participating in class discussions, and completing the readings and assignments prior to class.  
Attendance policy: Attendance will be taken each class period. If something occurs that makes your absence necessary—such as illness, please contact me beforehand if possible. You can leave a message on my e-mail mail or phone.  You are responsible for any class assignments and material missed.   I will not lower your grade for absences, but if you are a point or two away, from perhaps, an A final grade, your good attendance will definitely play a role in increasing your grade.  Please do not abuse this generous attendance policy with excessive absences as, in the end, you will miss out on a life-enriching experience. If this attendance policy is abused, it is subject to change. 
Due Dates: 
Project due dates are given with ample lead time.  Papers are due on the assigned day, even if a student is absent from class. Papers may be submitted before due date. Papers may not be submitted by e-mail, snail-mail or fax; they must be presented as hard copy during class or delivered to my office. Late papers will be accepted at the next class session; however, grades on late papers will be lowered one letter to reflect their tardiness.  No assignments will be accepted after that point.

Evaluation:


 
  5%     Quiz one

               5%     Quiz two 

  5%
Quiz three       

             30%     Midterm Examination


10%     Outline #1 Covering material from 1st half of semester, (10-14 pages)
             10%     Outline #2 Covering material from 2nd half of semester (7-9 pages)

             35%     Final Examination
About listening assignments:  During the first half of the semester, you will be expected to determine from which musical era a representative composition was composed after hearing it. After the midterm, you will be expected to identify the composition and composer. Hint: You’ll be pleasantly surprised! This skill in listening will come easily and naturally to you once we being our musical journey.

Grading scale: 

                          90% and above =A 
                          80% and above =B
                         70% and above =C
                          60% and above =D                  
COURSE CALENDAR AND READING: The representative listening pieces will be identified during class time.
	Time-line/Topic: Reading (Page numbers and listening examples are outlined in your text.)

	Week one: January 14
 I. Elements                                      

  1.Sound

   Pitch, dynamics, tone color
	2. Performing media:

    Voices and Instruments

3. Rhythm


	 4. Music Notation

	Week two: January 21
5. Melody

6. Harmony

7. Key

8. Musical Texture
	9. Musical Form 

10.Performance
11. Musical Style


	

	Week three: January 28
QUIZ ONE
II. The Middle Ages                                

 1. Music in the Middle Ages
2. Gregorian Chant

3. Secular Music


	4. Organum

5. 14th Century Music:

 The “New Art” in Italy & France
III. The Renaissance

1. Music in the Renaissance

2. Sacred Music


	3. Secular Music in the  Renaissance 

4. The Venetian School: from 

 Renaissance to the Baroque



	Week four: February 4
IV. The Baroque Period

1. Baroque music

2. Music in Baroque Society

	3. The Concerto Grosso       

 and  Ritornello Form       

4.The Fugue

5. The Elements of Opera

6. Opera in the Baroque Era

7. Claudio Monteverdi
	8.Henry Purcell

9. The Baroque Sonata

11. Antonio Vivaldi
12. Johann Sebastian Bach

13. The Baroque Suite 



	Week five: February 11
14. The Church Chorale & Cantata

15. The Oratorio

16. George Frederic Handel


	V. The Classical Period

 1. The Classical Style

 2. Composer, Patron and public

 3. Sonata Form
	4. Theme and Variations

5. Minuet and Trio

6.Rondo

7. The Classical Symphony



	Week six: February 18 

QUIZ TWO (Baroque and 

Classical Eras.)

8. The Classical Concerto

9. Classical Chamber Music 


	10. Joseph Haydn

11. Wolfgang Amadeus Mozart

12. Ludwig Von Beethoven
VI. The Romantic Period

1. Romanticism in Music


	2. Romantic Composers 

   and their Public

3. The Art Song

4. Franz Schubert



	Week seven: February 25
7. Frederic Chopin

8. Franz Liszt

9. Felix Mendelssohn

10. Program Music
	11. Hector Berlioz


	Review for Mid term exam

	Week eight: March 4
Mid term exam Note: The Mid term will cover all material except Romantic Era- Outline 1 due

	Week nine: March 11  No class: spring break

	Week 10: March 18

12. Nationalism in Nineteenth-

 Century Music

14  Bedrich Smetana

16. Johannes Brahms.
	Discussion on Opera
17. Giuseppe Verdi                             
18. Giacomo Puccini

19. Richard Wagner
	20. Gustav Mahler

VII. The 20th Century and Beyond

	Week 11: March 25

Continued discussion of musical styles of the 20th century and beyond
	3. Impressionism 

 and Symbolism

4. Claude Debussy

5. Maurice Ravel


	

	Week 12: April 1
6. Neoclassicsim

7. Igor Stravinsky


	8. Expressionism

9. Arnold Schoenberg
	10. Alban Berg

11. Anton Webern



	Week 13: April 8
Review of Expressionism: 

Schoenberg, Berg and Webern


	12  Bela Bartok

13. Dmitri Shostakovich

14. Charles Ives


	15. George Gershwin
16. William Grant Still

17. Aaron Copland



	Week 14: April 15
QUIZ THREE (Opera and section VII.

	18. Musical Styles since

  1945
	19. Music since 1945:

Nine representative pieces

Discussion

	Week 15: April 22
Continue 20th century music discussion
	VIII Jazz

1; Jazz Styles

2. Ragtime


	3. Blue
4. New Orleans Style

5. Swing



	Week 16 : April 29 

6. Bebop

7. Jazz Styles since 1950
	Review for Final exam
	

	Week 17: May 6  FINAL EXAM  - Outline two due
 


                                      

NOTE:  Keep in mind—this is an outline and will be followed as closely as possible.  Also, please obtain notes for any missed classes from classmates. This syllabus is meant to be a guide and may be subject to some changes in policy. 
While this is highly unlikely to occur, you are responsible to check with me regularly for any changes to any section of this syllabus. 
Students with disabilities and special learning needs are asked to inform the instructor as early as possible so that every effort can be made to meet them.  

We support students from diverse perspectives and background.  If any course assignments or exams conflict with your religious holidays, please let me know as soon as possible so that alternative arrangements can be made.  



Student Conduct: Students are expected and required to conduct themselves in accordance with accepted standards of social behavior, to respect the rights of others, and to refrain from any conduct that tends to disrupt the objectives of 
the class. Please turn off your cell phone while class is in session.
Misconduct Subject to Disciplinary Penalties: The following actions constitute misconduct for which students may be subject to administrative action or disciplinary penalties: Cheating, plagiarism, or knowingly furnishing false information to the University are examples of dishonesty. The commitment of the acts of cheating, lying, stealing, and deceit in any of their diverse forms (such as the use of ghost-written papers, the use of substitutes for taking examinations, the use of illegal cribs, plagiarism, and copying during examinations) is dishonest and must not be tolerated. Any conduct that substantially threatens or interferes with the maintenance of appropriate order and discipline in the operation of the University, or any conduct on University property or in connection with a University activity that invades the rights of others. 
In other words…be positive, respectful of one’s self and others. Be honest.                                                     Simple, huh?  And a great way to live. 
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